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BLESSINGS OF LIBERTY 
CAST 
WALTER DREW - Superintendent of Schools in Fairview 
BARBARA DREW - His wife 
RICHARD DREW - His son, age 16 
JANET DREW - His daughter , age 15 
SAM WEST - Chairman of school board 
JACK TATE - Chief of Police 
JOHN TURNER - A member of school board 
HORACE QUIGLEY - Principal of high school 
MRS . BERTRAM LAWRENCE - Head of P . T. A. 
MISS MILDRED RUTLEDGE - High school English teacher 
REVEREND THOMAS HIGGINS - Local minister 
ABE DRISCOLL - Negro boy, age 17 
SILAS DAVENPORT - Negro principal 
PARSON JONES - Negro minister 
LEE WONG - Chinese student 
LUCIUS BARNETT - Negro student, age 17 
Two negro soldiers 
Negro school children 
People of the town 
iii 
iv 
The Time: Fall 1957 
The Place: Fairview, Maryland 
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ANALYSIS OF THE PROBLEM 
The segregation problem, or integration problem, has 
been handled in this script as an area problem, but at the 
same time efforts were made to advance the idea that where-
as basically our problem is one involving whites and negroes , 
t heoretically the continuance of the situation as it exists, 
the violation of law, the evasion of law, could well lead to 
segregation on a much broader level. The following subor-
dinate ideas were involved in the script and an effort was 
made to include: 
(a) A variety of situations 
(b) A stimulation of classroom interest in segregation 
(c) Incorporation of typical problems in segregation 
field 
(d) A flexible plan for presentation 
(e) The type of performance that might successfully 
improve racial relationships 
(f) Construction on a three unit basis with each unit 
flexible enough to be presented separately in one-
act form . 
(g) Ordinary costuming to simplify production 
vi 
SUMMA._R.Y 
The Blessings of Liberty is a three- act television play 
which essentially centers its action on Walter Drew, a small 
town school superintendent in Maryland, and Sam West, the 
chairman of the school board in the town , who has aspirations 
and possibilities for making t he United States Senate. 
West's success or failure in winni ng the nomination from 
his party, which is tantamount to victory, hinges almost 
entirely on the way he handles t he segregation problem within 
his own community . In Act One h e lets his old friend, Walter 
Drew, know what the situation is and at the end of the act 
virtually threatens Drew unless he takes the proper steps in 
respect to segregation in the town schools . 
Drew is hesitant in making up his mind and succeeds in 
aggravating West to the point where there is an altercation 
in Act II and West punches Drew, knocking him out . During the 
period of Drew's unconsciousness the viewer sees what is going 
on in Drew's mind in the form of a dream. In this dream Drew 
sees segregation reversed with white children being refused 
admission to negro schools. The dream is instrumental in 
making up Drew's mind, and he refuses to go along with West 
and as a result is fired from his job. Drew leaves West with 
vii 
this admonish, "The blessings of liberty must be for all God's 
children or there will be no liberty at alL 11 
In Act Three we see the results of the attempts to pre-
vent integration in the town when a negro boy is killed while 
trying to enter the school . This turn of events costs West 
the nomination for the office of United States Senator. In 
reflection he wonders briefly if p er haps Drew was right, but 
in the end goes back to his hard-bitten attitude toward all 
negroes . 
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DELIMITATION OF PROBLEM 
The Blessings of Liberty was not written to teach or 
to attempt in any way to solve all of the problems involved 
in segregation as it exists in our country . Its main pur -
pose was to raise questions which have lurked for many years 
in the background, and to arouse interest enough in the 
minds of people to try and seek out some possible answers . 
There was never any intention of dragging forth the whole 
history of cause and effect behind this problem that has 
plagued our country for many years, but rather the inherent 
hope that it might encourage further study and promote 
discussion . It is hoped that the presentation in this form 
will point up the varied needs of students in different 
localities and that it may prove useful to teachers in the 
social studies field , in the field of religious instruction, 
and the field of better public relations . In the final 
analysis the author admits that the limitation of the sub-
ject was influenced by the personal idea that people are 
more frequently motivated by other people and tradition 
than they are by laws . 
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JUSTIFICATION OF THE PROBLEM 
The problem of integrati on and segregation is one that 
has grown out of traditional , social , and moral attitudes 
t hat have existed in sections of our country from its 
earliest beginnings . It represents a direct outgrowth of 
second class citizenship which has been forced upon some 
people, in spite of laws established to protect the people 
who were being disenfranchised. From its inception through 
its development it has been a problem rooted firmly in 
human nature. It is a deep - seated problem which will pro-
bably only approach solution through a philosophical, edu-
cational, and religious approach couched in carefully pre-
pared law. The problem begs for an answer which thus far 
has been unattainable because the effort has been almost 
exclusively one of Federal and state latvs caught up in t h e 
web of politics. 
There has been a lack of sincere discussion and 
analysis in the area in question and it is the feeling of 
the author that a presentation of some phases in television 
form could be a boon to the educational approach to the 
problems at the secondary school and college level . Cer-
tainly it is true that there is a lack of suitable dramatic 
X 
material dealing with the touchy issue at the two levels 
mentioned. Furthermore, because of the lack of material 
there has been a definite failure on the part of educational 
institutions to arouse in young people attitudes in respect 
to the problem, attitudes which might be instrumental in 
opening the door for better understanding in another 
generation. Definitely there is a lack of material in 
dramatic form to create better public understanding in 
respect to this unfortunate condition in our country . If 
the Blessings of Liberty in any way can cause young people 
to think about, discuss , and analyze the problem of segre-
gation, the effort will be justified. 
xi 
STATEMENT OF THE PROBLEM 
The primary purpose of this proj ect was to prepare 
a full-length three-act television play script, including 
both audio and video requirements dealing with the segre-
gation problem and some of the ways in \~ich it influences 
school administration . A further purpose was to suggest 
us es for the script on closed circuit television, or in-
school television for a class project, or for an ex tra-
curricular activity in the field of television drama fo r 
better public relations . 
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RESEARCH ON BLESSINGS OF LIBERTY 
A thesis in the form of a creative television script is 
a radical departure from the usual form, and the matter of 
research for creative work is sometimes difficult to pinpointo 
In this instance it was particularly true because the inte-
gration problem is still in its infancy and no long-range, 
evaluated viewpoints on the part of authority have been 
forth-coming. It is true that opinions and suppositions have 
been forthcoming in educational magazines and pamphlets, but 
in most instances the ideas advanced were dominated by 
sectional viewpoints . 
Because of this situation this research was devoted 
exclusively to historical and legal elements about which 
there could be no question. 
Insofar as historical elements are concerned , the main 
fact is embodied in the title of the play, Blessings of 
Liberty, which is a lift from the preamble of the Consti-
tution . This turns our attention to an important element 
in respect to the Federal government and education, for no-
where in the Constitution does the Federal government assume 
any authority for education. It follows l egally and histor-
ically , therefore, that the problem of education is strictly 
one for individual states to handle . 
xiii 
Despite the fact that education is primarily the con-
cern of the states, the Federal government has, from time to 
time, shown a strong and often intervening interest . In 
19 33 the so-called "equality laws" 1 were passed, making equal 
amounts of money available for the building of schools for 
negroes . Suddenly education became a vital factor in the 
lives of all negroes in the South . The cl&~or for inte-
gration was a natural reaction , since the quality of t he 
teaching in the negro schools was vastly inferior to t hat 
in t h e white schools. The better trained and better quali-
fied negro teacher moved northward to take advantage of t he 
better pay scales . 
The hassel about integration swayed back and forth 
during t he World War II and Korean War periods, and t he 
success with integration in t he armed forces and industry in 
the Sou th led to the all-out fight in t h e early " fifties " for 
educational integration , backed by the efforts of t he 
N. A. A. C. P . and so-called liberal educators . Although t here 
is no positive proof, as there can never be in such instances , 
1. Allen, Hollis P. , The Federal Government and Education , 
McGraw- Hill Company , New York , New Y9r~, 1950 , 
pp . 91- 99 .. 
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integration was a politically expedient move. 
In August of 1957 a Civil Rights Bill2 was passed con-
taining an integration clause to be put in effect over a 
two and one- half year period. Resistance to integration 
mounted throughout the South, and in less t han two months 
more than one hundred state laws ~7ere passed to circumvent 
the Federal law. The high mark of the resistance was the 
action of Governor Orval Faubus of Arkansas, who kept 
national guardsmen at Little Rock's Central High School to 
bar negroes from entering. President Eisenhower retaliated 
by sending in paratroopers to enforce the Federal court order 
to i n tegrate . 
A September 1957 issue of Time3 may have referred to 
Governor Faubus as " a sophisticated hillbilly , ' but what 
they failed to see was t hat Governor Faubus had allowed him-
self to play the lead in t he first real test case It proved 
to all segregationists that force would not work, and set the 
2. H. R. 6127, passed August 30 , 1957, Congressional Record, 
United States Government , \vashington, D. C. , 
August 30, 1957. 
3. Board of Editors, Time , Vol . LXXIXV No . 13, Time Inc . , 
New York, New York, September 23, 1957, p . 13. 
pattern of united resistance that is going on right now. 
George Minot of the Boston Herald in his survey of 
conditions in integration as t hey exist now states, "All 
evidence indicates that there is more res istance now than 
ever before . "4 
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Over two hundred laws have now been passed by southern 
and border states dealing with integration, whereas not one 
of them would stand up in a Federal court. They were never 
written with that intention. They have obviously been 
written with on ly one purpose, and that is to stall and let 
time pass . The School Law Journals5 of such states as 
Virginia , Kentucky , Louisiana, Maryland, and West Virginia 
all reveal the same procedures and the same tactics . 
Virginia alone has over a dozen laws designed to prevent 
mixed schools . 
The truth of t he matter is the time is being used to 
create legal road blocks which will postpone any real 
integration for another decade at least. 
4 . Hinot, George, 11More Resistance Than Ever , " Boston 
Sunday Herald, Herald Publishing Company , Boston, 
Massachusetts , July 6 , 1958 , Section I , p . 3. 
5 . Bibliography - Numbers 9 , 10 , 11 , 12 , 13. 
SUGGESTIONS ON USE OF SET PLANS 
Although set plans are provided for each act the 
producer, of course, is not bound to the plan as given. 
The purpose of the plan in each instance was t o present an 
outline which would seemingly allow the most movements for 
cameras and microphone booms . It is to be noted also that 
simple props, telephone, books, maps , waste baskets , and 
the like have not been included but should be used at the 
producer's discretion to lend authenticity to the scene . 
BLESSINGS OF LIBERTY 
ACT I 
:Boston Uni verei tJI \. 
School of Educatioa 
Library 
II 
VIDEO 
Film: Exterior shot 
of a high school 
building at some 
distance. Camera 
# •.. moves in slowly 
to front of building 
and above the main 
I entrance showing in-
scription, "Fairview 
High School - Dedi-
cated to the educa-
tion of our youth, 
that they may know 
and enjoy the Bles-
sings of Liberty. " 
Camera moves in 
through the main 
door down hallway 
and swings right in-
to the gymnasium. 
The gymnasium of the 
Fairview High School 
II in a border southern 
state has been set 
I up with probably twenty-five or so 
chairs for what is 
1 presumably to be a 
111 
meeting of some 
kind. At the far 
end there is a table 
with seven chairs 
around it to take 
care of what will 
obviously be the 
presiding officers. 
I 
There is a large 
 pitcher of ice water on the table 
as well as glasses, 
II 
·~ 
and a sheaf of paper 
with pencils. The 
whole setting is in 
semi-darkness and it 
AUDIO 2 
Music: "America" electrical transcrip-
tion up full, then under as camera 
carries into gymnasium. 
ANNOUNCER: (off shot) It isn't actu-
ally necessary to give our characters 
any names, and neither is it necessary 
to place the action in any particular 
locality, but for the convenience of 
those who want the names of people and 
places, we'll put some in our story. 
Perhaps this happened last year, perhaps 
it will happen tomorrow, you see it 
really doesn't matter much. What really 
does matter very much is that it doesn't 
happen again - ever - here or anywhere 
else to Abe Driscoll, to Lee Wong, to 
Ziggie Katz, or to you, John Smith. 
VIDEO 
is clear that it is 
early evening of a 
late August night. 
Carner a il. . . moves to 
the barren wall of 
the north side of the 
gymnasium. On the 
wall are the letters 
"K K K" scrawled in 
schoolboy fashion, 
and below the letters 
the writing, "Niggers 
keep out! " Camera 
# ••• dollys back 
slowly to gymnasium 
!
door as lights in the 
area are snapped on. 
!Camera# ••• lets in 
Walter Drew and Sam 
West. Pan them into 
gymnasium and across 
to wall where they 
scrutinize writing 
with some misgivings. 
1
same shot. 
AUDIO 
Music: Fade down and under dialogue 
and out. 
3 
DREW: This is the sort of thing that I 
have been hoping we wouldn't run into. 
A little more rabble-rousing like that 
(he points to writing) and we'll have a 
real mess on our hands. 
WEST: Just kid's stuff, Walter. A 
little hot August weather, a little 
loose talk, and some of our kids just 
get the feeling that they've got to 
i' 
VIDEO 
Camera# •.• Two-shot 
close up at table. 
AUDIO 4 
express themselves. It's what you might 
call that -- progressive education. 
(He laughs.) Why, hell-fire, Walter, 
they don't even know what the letters 
stand for. 
(ACTION: Drew gets cloth from corner 
and proceeds to clear the wall of the 
chalked writing) 
DREW: Maybe they don't know the meaning, 
Sam, but some of the people who will be 
here tonight do and it's just as well 
that they don't see it. Might give them 
some ideas. 
(ACTION: Drew and West move to table 
and sit down, West in what is the chair-
man's seat, and Drew beside him) 
WEST: I hope we'll be able to get 
things squared away tonight so we'll 
know where we're going. There's a lot 
of loose talk flying around town, Walt. 
I don't like it. I'll be damned if I 
want another Little Rock on my hands. 
DREW: It was a good idea, your calling 
this meeting, Sam. It should get things 
VIDEO 
llcamera fl ••. pan~ hall 
as people come 1n. 
llDolly back to table lslowly and let in 
jiWes t as he welcomes 
people. 
I 
I 
Carner a fl. . . medium 
seven-shot of group 
ilat table. 
AUDIO 5 
out in the open - let some of the hot 
heads blow off a little steam. 
(ACTION: People of the town start 
filing into the hall all showing the 
wear and tear of the weather and with 
somber expressions on their faces. Five 
make thei~ way to the table and take 
seats, nodding to Drew and West as they 
do so. The five are Jack Tate, Chief of 
Police, Mrs. Bertram Lawrence, head of 
the P.T.A., John Turner, a member of the 
School Board, Horace Quigley, Principal 
of the High School, and Miss Mildred 
Rutledge, head of the English Department. 
The hall fills rapidly now and when all 
are presumably there who are supposed to 
be there, Sam West gets slowly to his 
feet and raises his hand for order. The 
buzzing subsides.) 
WEST: Well, folks, I guess we all know 
why we!:re here and so we will forget the 
formalities. I guess every section of 
the town is represented and that's the 
way that it should be. Now you're all 
going to get a chance to be heard, but 
let's keep things as orderly as possible 
or we won't get anything done tonight. 
We'll start up here at the table and 
then go out into the audience, if there 
are any out there who want to be heard. 
I 
VIDEO 
II 
I 
Camera :fl ••• pans 
ll audience and then 
II 
back to West. Medium 
seven shot on group. 
AUDIO 6 
(He pauses.) As chairman of your school 
board, I might as well make my position 
known right now so there won't be any 
doubt in anyone's mind. Frankly, I 
don't want to see any repetition here in 
Fairview of what happened out at Little 
Rock last year. But, you know as well 
as I that there has been a lot of loose 
talk going around town all summer long, 
and the way I feel is that we have got 
to . start thinking about it now and not 
wait until September and then have real 
troubles dumped right in our laps. Now 
I don't want to see anybody get hurt, 
and I don't see why they have to. 
(ACTION: Applause from audience, cries 
of "You tell them, Sam. " West raises 
his hand to stop the applause.) 
\~ST: If we get things straightened out 
tonight, there's no reason why we 
should have to worry about negro kids 
trying to get into our high school in 
another month. But we've got to make 
VIDEO 
Camera 1/: ••• pans 
audience then back 
to West. Medium 
seven shot on group. 
Camera# ••• tight 
close-up on Mrs. 
Lawrence. 
AUDIO 7 
make things clear right now. As for me, 
I'm for segregation one hundred per cent 
and I don't care who knows. I was 
elected to this board with that under-
standing and that's the way I still feel. 
(ACTION: Applause from the audience and 
more calls of encouragement) 
WEST: All we're here for tonight is to 
make sure that we all understand one 
another and how we're going to handle 
things. That's all I've got to say. 
(ACTION: More applause and calls from 
audience) 
vlEST: Now' let Is hear from Mrs. Law-
renee, head of our P.T.A. I'm sure she 
can tell us just how the women folk. of 
the town feel. 
(ACTION: West gives way to Mrs. Law-
rence who stands to the applause of 
those present) 
MRS. LAWRENCE: Well, I'm here to give 
you the report of the Policy Committee 
of our club, which had a fully-attended 
meeting last night. I want you to know 
VIDEO 
1 Same shot. 
I 
Camera ii. . . pans 
' audience then back 
11 to table, medium 
shot showing all are 
joining in except 
Drew wiLo has lowered 
, his head a bit. 
8 
AUDIO 
that it was the unanimous opinion of the 1j 
Committee that segregation in our high 
school should be maintained at all costs. l 
(ACTION: (off-shot) applause from the 
audience) 
MRS. LAl\TRENCE: My own feelings in the 
matter are that if that renegade-demo-
crat, Franklin Roosevelt, had minded his 
own business back in 1936, we wouldn't 
be having all this trouble today. Giving 
them niggers new schools and all sorts of 
foolish education - and so what happens -
why today t hey think they're just as good 
as whites. Well, I'm telling you, my 
Mary Lou is due to graduate this year, 
but so help me, I'll take her out of 
school before I'll have her sitting 
beside some big black buck nigger, and 
that's a fact! 
(ACTION: TILunderous applause from 
audience) 
I ~ 
VIDEO AUDIO 9 
Camera i/ ••• close- MRS. lAWRENCE: I suppose I shouldn't 
up on Mrs. Lawrence. 
Camera# •.• close-
up on West. 
let my personal feelings enter into this 
because all I was supposed to do was 
give a report of the Policy Committee, 
but I want you to know that my personal 
feelings are the personal feelings of 
every one of the women on that Committee. 
If we're going to just sit back and let 
all our fine traditions just be washed 
down the drain, well then we just don't 
have any right to call ourselves real 
southerners. 
(ACTION: She sits to more applause and 
Sam West rises and again calls the meet-
ing to order) 
WEST: Thank you, Mrs. Lawrence, for 
that report from your Committee. 
(Smiling) And I am sure we all appreci-
ate the remarks on your own personal 
feelings on the matter. I think maybe 
now we should hear from Mr. Quigley , the 
Principal of the High School . Mr. 
Quigley. 
VIDEO AUDIO 10 
1 Camera # ••. moves to (ACTION: Quigley rises rather timidly) 
, Quigley, tight 
I close-up. QUIGLEY: \\fell, of course, I can on ly 
I 
Camera# ••• quick 
close-up on Rut-
' ledge, followed by 
quick close-up on 
'I Quigley. 
report on the feelings of the teachers 
as of last June when school closed. At 
that time, that is at our last teachers' 
meeting, t h e subject was brought up, and 
there was an awful lot of strong feeling. 
I have talk ed with some members of our 
faculty who have been around Fairview 
during the summer vacation and I must say 
that the feeling is still there, in fact I 
it seems to be stronger. I'm afraid if 
we don't take some kind of a positive 
stand before school opens, why we just 
won't have any faculty to speak of. 
Don't you think that's about the case, 
Miss Rutledge? 
(ACTION: He turns to Miss Rutledge, who 1 
nods a smug agreement) 
QUIGLEY: The students, of course, were 
awful restless last Spring after the 
action of the governmen t on integration. 
The writings on the walls in the boys' 
VIDEO 
Camera# ••• medium 
shot on group at 
table. 
Camera# ••• on West 
again, medium shot. 
AUDIO 11 
latrines - well really - they were_ sim-
ply terrible. I had to keep a man in 
there constantly clearing the walls. I 
just don't know what the students would 
do if these negroes did try to come to 
our high school. I'd be awfully afraid 
that it would be bad - really bad - and 
I wouldn't want to see anyone get hurt. 
So, we'll just have to do something. 
(ACTION: More applause from audience. 
Quigley sits as West rises again and 
raises his hand for quiet.) 
WEST: Thank you very much, Mr. Quigley, 
for that fine report on the present con-
dition at our high school. I don't see 
how we can blame your faculty for the 
way they feel about all this. After all 
they're all true Southerners, and as foF 
the unrest among the kids, well, dammit, 
I don't blame them either. If I was a 
kid in school today, I'd be damned be-
fore I'd sit in any classroom with a 
bunch of niggers. 
VIDEO 
Camera 11 ••• wide 
angle shot on West, 
taking in the whole 
table. 
Camera# •.• tight 
close-up on Turner. 
AUDIO 12 
(ACTION: Hore applause and calls from 
the audience) 
WEST: I've already talked this over 
with the other school board members, and 
I've brought along John Turner who will 
be spokesman for the rest of the board. 
John, you tell them about what took 
place last night at our meeting. 
(ACTION: Turner stands at table follow-
ing informal introduction) 
TURNER: Well, like Sam says, the board 
met last night and sort of · thrashed the 
whole thing out. Fairview is a darn 
nice town and we have never had any 
trouble here as long as I can remember. 
There are a lot oi good niggers in this 
town. I'd be the last one to deny that, 
but the way the board feels, if they are 
good niggers, it's because we made them 
that way. We've always seen to it that 
they were well taken care of all along 
the line. I never did hear tell of any 
nigger starving to death in Fairview. 
VIDEO 
!1 Same shot. 
AUDIO 13 
And we've never had any lynchings or tar 
and featherings either. Sure, we might 
have scared them into line once in a 
while when they got a little too big for 
their boots, but there's never been any 
real violence. But now this - passing 
federal laws to stick them into schools 
with our kids. Well, we feel that's 
just going a little bit too far and 
we're just not going to stand for it. 
(ACTION: (off-shot) Loud applause and 
more calls -from the audience) 
TURNER: It looks to me like Mrs. Law-
renee here has really hit the nail on 
the head. We put up with that danm 
foolish nonsense of giving them schools 
back in 1936 , and now it seems like a 
little learning has been a bad thing. 
It's easy enough for them danm Northern-
ers to sit back and tell us how to 
handle our negro problems - they don't 
have to live with them. vfuy don't they 
mind their own business! We were getting 
VIDEO 
1 Camera# ••• pans 
audience during 
scene of wild con-
11 fusion. 
11 Camera 11 ••• close-
11 up on West. 
AUbiO 14 
along fine. Now they want to take over 
our schools. This thing has got to 
stop somewhere, or the next thing you 
know they'll be fixin 1 to marry these 
niggers into our families. That's the 
way the board feels about it, friends. 
It's got to stop someplace and we figure 
this is where we should draw the line. 
(ACTION: More wild applause with calls 
ef, "We 1 re with you, John. 11 Turner sits 
while West makes a feeble attempt to 
quiet group.) 
~lliST: Thank you, John, for that fine 
expression of the unanimous feeling of 
the school board. As soon as we have 
a few more expressions of opinion, and 
I might say that they all seem to be 
pretty much the same, we'll tell you 
what our plans are for dealing with the 
situation. As I told you at the start, 
we're not looking for any trouble and 
we don't aim to have any. We feel that 
the best way to make sure is to make 
our plans now. As you've probably all 
VIDEO 
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noticed, we've got the law with us here 
tonight which makes it all nice and 
legal. 
(ACTION: West laughs and pats his 
shirt pocket from which a paper pro-
trudes) 
\VEST: Why, I've even got a permit for 
this meeting right here in my pocket 
just to make sure it's all nice and 
legal. Folks, Chief of Police Jack Tate. 
Jack, tell us how you feel about all 
this. 
TATE: Well, of course you folks know 
I'm bound by my office to uphold law and 
order in Fairview. I've been doing that 
for the last twenty years, along with my 
men, of course. I think we've done a 
pretty good job. 
(ACTION: (off-shot) Cries of "You bet 
you have, Jack" from the audience) . 
TATE: Like Mr. Turner says, we've got 
a pretty good bunch of niggers in this 
town and we ain't had too much trouble 
keeping them in line through the years. 
VIDEO 
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Course, niggers are niggers, let's face 
it. Every once in a while they get too 
ambitious and you have to slap them 
back in line, but you all know none of 
them really got hurt, except Luke Dris-
coll. He had no cause to blame anybody 
but himself. He just got too damned 
ambitious for any nigger to get. 
(ACTION: Audience quiets down notice-
ably with sidelong glances at each other) 
TATE: Well, twenty years of experience 
has taught me one thing. The best way 
to uphold law and order in our town is 
to keep the niggers in line and let them 
know you mean business. I ask you, has 
there been a white woman molested in 
this town since Luke Driscoll got put in 
his place? Well, I figure this school 
business can be handled the same way. 
If we just let the niggers know ahead of 
time that we don't aim to take no fool-
ing around, they' ·ll get the idea and 
there'll be no trouble. (He pauses) 
VIDEO 
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Well, I guess that's all I've got to say. 
We'll preserve law and order, you can be 
sure of that. 
(ACTION: (off-shot) Applause from 
audience) -
~lliST: Jack was a little early with his 
remarks about how we plan to handle the 
situation. Before we get to that, I'm 
sure we'd all like to have an expression 
of opinion from our Superintendent of 
Schools, Walter Drew. 
(ACTION: Drew gets slowly to his feet 
and fingers the sheaf of papers in front 
of him. There is no applause.) 
DRE~v: (seriously) Ladies and gentlemen, 
I can't help but feel that we are en-
gaged in a very serious discussion of 
procedure. I think that I'm going to 
find it a little difficult to say exactly 
what I mean, that is, express my feelings 
about all this. All of you seem to be 
pretty much in accord that you don't want 
to see any violence in our town. God 
I 
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knows I don't, and I'll fight with my 
last breath to prevent it. Yet on the 
other hand, you are just as determined 
that there will be no integration in our 
schools - specifically in our high 
school, which seems to be the center of 
activity. I don't know, but it seems to 
me that we could have a lot of trouble 
in maintaining law and order while in-
sisting on segregation. \fuat happens if 
some negroes decide that they are going 
to go to our schools, insist that under 
the law they have a right to go to our 
schools ? 
(ACTION: (off-shot) Grumblings from 
audience, calls of "We've got rights 
too, Drew. " "What are you, a nigger 
lover ?" West rises to restore order.) 
Camera# ••• medium \VEST: Please, folks, let's stay in 
shot of table group. 
Camera 1i ••• pans 
audience. 
order. Drew has a right to speak his 
mind. I'm sure he'll agree with our 
plan when I tell you about it. 
(ACTION: Crowd finally subsides from 
activity after plea from West. Drew 
stands with his head down, then raises 
II 
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it slowly to speak again.) 
DREW: Please believe me. I'm •••••• 
I'm no more of a •••• a ••••• nigger 
lover than anyone else here tonight. 
(getting mad) I'm just as much of a 
Southerner as you ••••• or you •••••• (He 
points to individuals in audience) I 
told you when I started that I wasn't 
sure that I could make you understand 
just how I felt. After all, before God, 
they are human beings. Sure, they have 
ambitions and their ambitions are not 
all bad. Every time they get ambitious 
in a way that we don't like, we drag out 
Luke Driscoll - drag him out of the 
closet like some kind of a witch - to 
put an end to their hopes. And while 
we're at it, let's face this fact. You 
know and I know that it was never proven 
that Luke Driscoll did the molesting. It 
could have been the other way around -
let's face it! 
VIDEO 
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(ACTION: Members of the audience get to 
their feet with cries of 11Sit down, 
Drew, " "You're talking through your hat, " 
"So, you are a nigger lover. " West gets 
to his feet quickly. and finally quiets 
the group.) 
WEST: I told you we'd have law and order 
here and I mean it. There'll be no more 
talking out of turn. (To Drew) I'd be 
a little more careful of what I said, 
Drew. Let's stick to the facts. 
DREW: I'm sorry. I don't want to cause 
any trouble. I've got children in high 
school too, you know, and I don't exact-
ly like them going to school with negro~ 
but it's the law. \~e just can't go 
around breaking the law because we don't 
like it. I don't know the answer. May-
be it's all too soon - maybe we've got 
to understand more - educate more - put 
more thought on this whole thing. But 
there is one thing I do know. Breru<ing 
the law will never solve our problem. 
It didn't in 1860 and it won't in 1958. 
Violence will never bring us anything 
VIDEO 
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but more violence, and when there is 
violence, we're the ones who pay. All 
I'm asking you to do is think a little 
before you do something you may be sorry 
for later. 
(ACTION: Audience is sullenly quiet as 
Drew sinks slowly into his chair. West 
rises.) 
Camera# ••• medium WEST: (Indifferent to Drew) Is there 
shot on group at 
table as West stands. anyone else who has anything to say be-
Camera # ••• dollys 
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in audience. 
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close-up on Rev. 
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fore I tell you what the plan of the 
school board is ? 
(ACTION: Rev. Thomas Higgins in 
audience gets slowly to his feet) 
REV. HIGGINS: As a man of God, Mr. 
West, I must plead with you to do every-
thing you can to avoid violence. We are, 
all of us, God's children. There can be 
no doubt about that, and we must be 
charitable one to another. Mr. Drew, I 
admire the stand you have taken here 
tonight. You are a man of courage and 
I can appreciate your feelings. (He 
II 
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pauses) We have really serious factors 
involved here and we must, as I have 
said, be charitable toward all our 
brothers. (Pause) Yet at the same time 
I ask myself the question, Is it charit-
able for us to place our negro brethren 
in a position which, at least at the 
present time, can only place them in a 
bad position? (Turning toward Drew) 
You say, Mr. Drew, that perhaps ~ are 
not ready for this, that perhaps we need 
more education. I ask you now, Mr. Drew, I 
is it not possible that it is they who 
are not ready, they who need the educa-
tion to understand the situation? 
(Pause) Frankly, I pray fervently to see 
the light, but I must be equally frank 
in saying that I have not yet been so 
enlightened. 
(ACTION: (off-shot) Quiet but steady 
applause from the audience) 
VIDEO 
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\iEST: (Standing) Thank you, Rev. 
Higgins. (Short pause) Now there's not 
much sense in carrying on this discussion 
I 
any longer. You might as well know now 
what the feelings of your school board 
(he pauses) and Superintendent Drew here 
are, as far as the high school is con-
cerned. It was the decision of the 
group that segregation would be main-
tained in the Fairview schools this fall. 
It was further agreed that the feelings 
of the white people of our community on 
this matter would, in fact, should be 
made quite clear to all the negroes in 
the community so that there would be no 
doubts in their minds as to just how we 
felt - that we were looking for no 
trouble in this matter - that they would 
be given every consideration as long as 
they realized their place in Fairview 
and stayed in it. It was further 
agreed by the committee that the final 
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decision in this matter would be made 
and given out by the legal head of our 
schools, the Superintendent, to make it 
a legal educational procedure and not 
appear to be one arrived at by politics. 
Camera# ••• dollys (off-shot) The decision represents the 
I slowly to the back 
I
ll of the hall and lets careful consideration of your represent-
in Abe Driscoll. 
Camera 11 ••• pans 
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on West and Drew. 
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atives, and I feel quite certain, after 
listening to the expressions of opinion 
that have been given here tonight, that 
you will all be in agreement with this 
final decision of your board. 
(ACTION: Applause by all those in the 
audience as well as at table, with the 
exception of Drew who refrains and 
lowers his head slightly. West watches 
his reaction. Abe Driscoll, a colored 
boy about seventeen years old, has 
entered the rear of the hall quietly 
just previous to the words, "This 
decision represents the careful consider-
ation of your representatives •••• " ) 
ABE: (firmly) The same careful consider-
ation that was given to my father ten 
years ago, I suppose, before he was 
crippled for life. 
I 
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(ACTION: People in the audience turn 
slowly to look out in dead silence at 
Abe. Hest turns to Police Chief Tate.) 
~>JEST: (Aside to Tate) Get him out of 
here, Jack, or we'll have real troubles 
on our hands. That nigger's a bad 
actor. 
ABE: Don't you people kid yourselves. 
I know what this meeting is all about 
and so do the others. Look, this is 
1958, and the law says we've got a 
right to go to this high school and 
we're going whether you like it or not. 
~l]e ain't looking for no trouble, we're 
just looking to have our rights. If 
there is any trouble, you people will 
start it. We're sick and tired of our 
second rate citizenship. I ain't for-
getting in a hurry that my second rate 
brother was blown to bits in Korea, 
defending the same country you and I 
both live in. I kind of think he'd 
want me to stick up for my rights under 
I 
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the law and that's what I am going to 
do. 
(ACTION: Some of the crowd get to their 
feet. Chief Tate has made his way to 
the back of the hall, and having reached 
Abe, takes him firmly by the arm.) 
TATE: Come on, Abe, let's go. You got 
no right being here tonight - you know 
that. Let's not start trouble over 
nothing. 
ABE: (Half smiling) Over nothing - the 
law says I got a right to be here, to-
night or any other night. O.K. - I'll 
go. Like I said, I'm not looking for 
any trouble, but I'm coming back here 
in September and I ain't gonna be alone. 
If there is any trouble, you will be the 
ones to start it because we'll be just 
taking advantage of our rights. 
(ACTION: Tate leads Abe out the door 
and crowd slowly resume their seats. 
West stands at table staring after Tate 
and Abe. Tate returns to his seat 
irmnediately.) 
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WEST: (Standing) ~\Tell, if any of you 
folks wanted any proof of the fact that 
there is rabble-rousing going on among 
the niggers, you just had a good ex-
ample of it. That Abe Driscoll is a 
troublemaker and there are others just 
like him. We've got about two weeks to 
make some of these niggers understand 
they're black, not White. It looks as 
though we've got our work cut out for 
us. 
(ACTION: Rev. Higgins rises slowly in 
the audience) 
REV. HIGGINS : (Firmly) You're not for-
getting, Sam, we've all agreed that we 
don't want any violence. Let me talk to 
the boy. 
WEST: You go right ahead and talk to 
him, Reverend. That's What we 1 re all 
planning to do - give some of these 
niggers a good talking to in the next 
two weeks. Why, that's all a part of 
the plan we proposed here tonight. I'm 
VIDEO 
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just hoping, Reverend, that those 
niggers know how to listen. 
(ACTION: West surveys the whole group 
carefully. They are all grim faced.) 
WEST: If there is no more further 
business, I declare this meeting 
adjourned. 
(ACTION: The people get up slowly from 
their chairs and make their way from the 
hall in small groups, conversing grimly 
with one another. Those at table follow 
in a like manner, with the exception of 
West, who remains standing doggedly. As 11 
Walter Drew starts to leave, he stops 
him.) 
WEST: (Firmly) I think you and I have 
some things to talk over, Walter. 
(ACTION: Drew shrugs his shoulders 
slightly and sits. When g~1asium is 
clear, West sits down slowly and without 
looking at Drew starts to talk.) 
l-TEST: tvalter, what in the hell are you 
trying to do? I gave you your job, and 
don't forget I can take it away from 
you. 
DRE\\T : I 1 m sorry, Sam - but -
WEST: (Cutting in) Never mind feeling 
II 
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sorry. You know that there is a lot 
more to this than just a few niggers 
going to our high school. (He pauses) 
What happens in Fairview in the next 
three weeks determines whether or not I 
go to the United States Senate. You've 
known that all along. 
DRE"tv : Yes, Sam, I guess I have, but you 
must realize that you're putting me in a 
hopeless spot. 
lj WEST: (Doggedly) You know they are 
,, watching me to see how I handle it. If 
things go right - I'm in. It's been the 
hope of my whole life, Drew - the United 
States Senate. (Menacingly) Don't cross 
me now. 
I DREW: (Pleading) Sam, listen to me. It 
isn't that I don't want to help you, you 
know that. You've been good to me and 
I really appreciate everything that 
you've done for me, but Sam, you're ask-
ing me to--to--
VIDEO 
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vffiST: (Cutting in) Yeah, I'm asking -
this is the pay-off, \valter. Once I get 
to Washington you can fill this school 
with niggers and I won't give a damn. 
But two weeks from nmv, it's got to go 
right, Walter, without any real inter-
ference from me. You've got to back me 
up on this all the way. If I fight this 
integration out in the open, winning the 
election will mean nothing- they'll 
never seat me in Washington. If I don't 
prevent integration in Fairview, I'll 
never get the nomination from the state 
committee. (He pauses) I'm in the mid-
dle of what you call one of those dilem-
mas. You've got the answers right in 
the palm of your hand, Halter. (Threat-
eningly) If you like it here in Fair-
view- you and your family -you'd better 
be right. 
(ACTION: Drew gets up slowly and moves 
away from West toward the exit. He 
stops and turns to face West who stares 
at him.) 
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DREW: (Firmly) Don't threaten me, Sam. 
It's not like you. 
liJEST: (Defiantly) What do you know 
about what I'm like. Remember, Walter, 
you've got two weeks, and you'd better 
make the right decision. 
(ACTION: Drew walks slowly through the 
exit. West stares after him from behind 
the table.) 
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(ACTION: Richard, age 16, and Janet, 
age 15, chi ldren of Mr. and Mrs. Walter 
Drew are seen at left watching tele-
VLSLon. Walter Drew and his wife are 
seated at desk right. A musical program 
is coming f r om the television. The pro-
gram changes suddenl y indicating that 
the channel has been changed.) 
DREW: Richard, keep that set on 
Channel 3. You know there's a special 
telecast expected today from the state 
capital. I don't want to miss it. 
RICHARD: O.K. Dad. 
(ACTION: He shifts back to musical 
program) 
MRS. DREW: Walter, I want you to do 
whatever i n your own mind you feel is 
right. I'll stand by you, you know 
t hat. 
DREH: Thank you, dear. I knew all 
along that I could count on you. But 
even knowing that, I'm still standing in 
t he middle of t he stream. I don't know 
which way to turn. I just can't seem 
VIDEO 
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when you first took this job as Super-
intendent, everything seemed so good, so 
easy, so clearly established. I was so 
happy for you, after all the years of 
your life that you had given to Fair-
view. It seemed as though at last you 
were getting your just reward. Inte-
gration! No one even thought of it 
then, or dared speak of it. Why it was-
it was--- like a dirty word. But now---
DREW: (Interrupting) Now it's a word 
that's in the minds and on the lips of 
every person. The Federal law to inte-
grate has hit us smack in the face, and 
we weren't ready for it. It takes more 
than laws to set aside the traditions 
of hundreds of years. Now they're tak-
ing sides~ From governors to janitors 
they're taking sides, except that here 
in Fairview, there seems to be only one 
VIDEO 
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side and if you're not on that side, 
you're dead. It's supposed to be easy 
for me. I j ust go along with the boys--
no steam, no fuss-- whites here, blacks 
there, as simple as that. (He snaps his 
fingers) And yet I can't make a decision. 
Why? What 1 s wrong with me? 
MRS. DREW: I don't know, Walter, but 
I've never interfered with your school 
work and I'm certainly not going to 
start now. I'll only say this, that in 
your position, they've got a right to 
expect you to take some stand. (He turns 
away) I'm sorry, dear~ but you are the 
Superintendent of Schools in this town. 
The schools are going to open their 
doors in a few days and you know, as 
well as I, the talk that has been going 
around, the meetings that have been 
held. Walter, you've got to face it. 
This high school is going to be a test 
case because everybody is saying that 
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negro children are going to demand en-
trance. If they get away with it at the 
high school, they'll be storming all the 
schools in this town. Regardless of 
this Federal law, you've got to make 
some kind of a decision or there's going 
to be trouble. 
RICHARD: Dad, you're not thinking of 
letting any niggers go to our school, 
are you? 
DREW: Richard, how many times have .I 
told you not to use that word. 
JANET: (Interrupting) But gee, Dad, 
you're not going to, are you? Gosh, all 
the kids will be wild. Dick said •••• 
(She stops suddenly) 
DREW: What did Dick say? 
JANET: Nothing, Dad. I promised •••••. 
(She turns away) 
DREW: Well, Dick •••••. 
RICHARD: Nothing. 
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RICHARD: Well, the kids don't care any-
thing about this Federal law. If any of 
those-- those-- Well, if they try to get 
into our school, there's going to be 
trouble. 
DREW: (Mad) Just who do you think you 
are, you and your friends, to be defy-
ing the Federal law? 
RICHARD: But what about state's rights ? I 
DRID,J: What about state's rights ? I 
thought we settled all that back in 
1865. I guess I was wrong. 
JANET: But, Dad, you're really not go-
ing to let them go to our high school, 
are you ? 
DREW: You people don't seem to under-
stand. It isn't only a question of what 
I like or what I don't like-- what's 
good or what's bad-- what's Christian or 
what's not Christian. Let's face the 
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main fact first. One of the things we 
try to do in school is teach people that 
the laws must be obeyed. The United 
States government has passed a law say-
ing that all schools shall integrate. 
Do you want me to fight the Federal gov-
ernment? Is that what you want? 
RICHARD: Everybody else around here 
says we should. Why do you have to be 
different? 
MRS. DREtv: That will be enough, Richard. 
Why, I'm surprised at you •••••• 
ANNOUNCER'S VOICE: (off-shot) We inter-
rupt this program for a special telecast 
from the state capital. 
FRED PITKIN: (On screen) Good after-
noon. Fred Pitkin speaking to you from 
the lobby of the . state capital. Things 
are really happening here today. After 
being closeted with the officers of the 
state board of education for the past 
two hours, Governor Duame Plummer has 
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just issued an order to all school 
executives in the state informing them 
that they are not to comply with the 
Federal edict to integrate their schools 
on Thursday for the opening of the n~w 
school year. Governor Plummer stated 
further, and these are his words, "This 
is not a defiance of Federal Law, but 
rather a necessary precaution to pre-
vent violence and possible bloodshed 
within our state." We will interrupt 
this program for any further develop-
ments. (Music fades in softly and then 
is cut off) 
RICHARD: (Turning off set) Great day 
in the morning, what do you know about 
that! 
JANET: Oh , isn't that wonderful! 
MRS. DREW : I'm so happy for you, Wal-
ter. It's out of your hands now and 
t here won ' .t be any trouble. That set-
tles the whole problem, thank goodness! 
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DREW: (Thoughtfully) Does it ? I wonder. 
Dick, you and Janet go along home now. 
Your mother will be along in just a few 
minutes. 
(ACTION: Richard and Janet leave the 
room while casting puzzled looks at 
their father) 
MRS . DRElAJ : (Upset) Walter, it's out of 
your hands now. The decision has been 
made for you. Surely you're not going 
to make an issue out of it now. There's 
no sense in being obstinate just for the 
sake of being obstinate. 
DREW: (Getting up and walking down 
right) Barbara, I think you'd better go 
along home. (He looks at watch) The 
board meets this afternoon, you know. 
I'll be along later. 
MRS. DREW: (Getting up) They're going 
to have you in, aren't they? 
DREW: I expect so - after t hey have 
their own little private conference. 
MRS. DREH: (Hopefully) Walter, I 
VIDEO 
Camera# ..• close-
up on Drew. 
Camera# ••• tight 
close-up on Mrs. 
Drew. 
Camera if ••• pan 
Mrs . Drew to door 
and let in West. 
Same shot. 
AUDIO 41 
thought now after what the governor 
said .•••• 
DREvJ: Please , Barbara, don't you under-
stand? I've got to make up my own mind. 
MRS. DREW: (Sadly) Well, we've been 
here all our lives. I like it here, 
~·1alter - our home, our friends. I guess 
I'd miss it all pretty terribly. 
(ACTION: Mrs. Drew walks slowly toward 
the door where she meets Sam West) 
SAM: ~Jell, well , Mrs. Drew, so nice to 
see you. 
:t:-'lRS. DRE,•J: (Nodding) Mr. West, you 
certainly seem pleased. 
SM1: I am - I am. Just heard the good 
news on my car radio - on the way over 
here . Oh , ah, you folks heard the 
Governor's decree'? 
:Ml.::tS . DREW: Yes, yes, we did. It was 
quite a pleasant surprise. 
Sru~: (Expansively) I guess we knew 
what we were doing when we put old 
Plmumer in office. That'll teach those 
VIDEO 
Camera iF • •• wide 
1
·1 sho t of whole room. 
Let out Mrs. Drew. 
II 
Same shot. 
Camera 11 . • • two 
shot on Drew and 
West. 
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niggers a lesson. 
MRS. DP~W : Well, I must be going. I 
imagine you men have a lot to talk over. 
Good afternoon, Mr. West. (To Drew) 
I'll see you later, dear. 
(ACTION: Sam walks across room toward 
\~Jal ter, who has moved from the window 
and is standing behind his desk.) 
SAM: Well, \-lalt, it looks like our 
troubles are all over, at least for the 
time being. Now to get this board meet-
ing over with - just routine now. 
(Genially) i·1alter, I'm really sorry I 
put you on the spot two weeks ago. It 
never would have happened if I had 
known how things were going to turn out. 
There was a lot at stake, Walter, but, 
thank God, I'm in the clear now. 
DRE\v : Are you in the clear, Sam? 
Sill~: For God's sake, Walt, you heard 
what Plummer said. There's to be no 
integration. He couldn't be any plainer 
than that. 
I 
II 
VIDEO 
Camera# ••• tight 
close-up on Drew. 
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DREW: And what about the Federal Law? 
We just forget all about that, I 
suppose. 
SAM: Damn it, Walt. ~1e 've got some 
rights, too, you know. They just went 
at thisthing all wrong. It takes time. 
DRE\.J : Time - time? How much · time, Sam? 
Enough time to get you into the United 
States Senate, or maybe another hundred 
years? 
SAM: What do you mean by that ? 
DREW: It's got to start somewhere, 
sometime, Sam. Perhaps it should be now, j 
I really don't know. If only these par-
ents, t hese politicians, these trouble-
makers, these agitators would keep their 
hands off the schools, we would have had ! 
integration at Fairview this year. The 
kids probably wouldn't have liked it. 
We might have had a few skirmishes, but 
even tually they would have come around 
to it. I have so much faith in young 
ii 
I 
VIDEO 
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shot of Sam and 
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people, in their sense of fair play and 
justice. When are we going to give · them 
a chance to use it without a lot of 
dirty politics ? 
SAM: Now you look here, Walter, you 
know there's been a lot of talk going 
around town for the last two weeks. 
You're walking on mighty thin ice. 
Don't get any idea in that head of yours 
that you're some high and mighty that 
can't be touched. I told you before, I 
gave you your j ob and I can take it 
away. 
DREW: (Moving around desk) We might as 
well understand each other right now. I 
still haven't made up my mind. 
SAM: (Really angry) You haven't made 
up your mind! Who do you think you are ? 
DREW: (Quietly) Well, if the governor 
can defy the President, I guess I ought 
to be able to at least think about 
whether or not I want to defy the 
'I 
VIDEO 
Camera fl ••• pans 
Drew out, then dolly 
in slowly to a 
close-up on Drew 
lying on the floor. 
Use screen wave out 
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a scene change and a 
dream of Drew's. 
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governor - or a would-be senator. 
SAM: (In a rage) We'll see about that, 
you dirty, double-crossing nigger lover! 
(ACTION: Sam hits Drew on the chin and 
Drew crumbles slowly to the floor in 
front of his desk. Sam stares at him 
for a few seconds and then goes hurried-
ly out the office door.) 
MUSIC: Tune: Stars and Stripes For-
ever. (off-shot) 
Three cheers for the red, black, and 
blue 
As it waves o'er the land and the sea 
The flag of the brave and the true 
It's the symbol of victory. 
All hail to the red, black, and blue 
To the flag of the wealthy and the poor 
All hail to the red, black, and blue 
Forevermore, forevermore, forevermore. 
(ACTION: The scene is now the opening 
of school at an all-negro school. 
Colored children are assembled in front 
of a mock school. In the center on the 
top step of a three-step riser is their 
high school principal, Mr. Davenport, 
who is about to welcome them on the 
opening day. Two colored soldiers in 
full regalia and with guns stand stiffly 
at attention behind the students.) 
l 
I 
I 
VIDEO 
Carner a fft . • • zoom in 
for close-up on 
Davenport. 
Camera# .•. medium 
shot and pans 
Parson to top of 
: stairs, then hold 
two shot. 
Same shot. 
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~ffi. DAVENPORT: Welcome, welcome, 
children, to the opening of another 
school year. 
(ACTION: (off-shot) Students groan 
loudly) 
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DAVENPORT: I can see and hear that you 
are all just raring to go with your 
studies. Now, as is our usual custom, 
Parson Jones will invoke the blessings 
of the Lord on us as we start another 
year. Parson Jones. 
(ACTION: Parson Jones, who has been 
standing down at the front with the 
students, climbs the stairs and stands 
beside Davenport .) 
PARSON JONES: (Seriously) My dear 
young children, as we start this new 
school year may the good Lord bless and 
keep you all well, and may he instill in 
each of you the sincere and earnest 
desire to use your God-given knowledge 
to secure to ourselves and our posterity 
the true Blessings of Liberty. 
Amen. 
VIDEO AUDIO 47 
DAVENPORT: (Upset) Parson, that Bless-
ings of Liberty business. You didn't 
get that from our constitution - least-
wise, I don't recall it. 
PARSON JO~~S: (Slowly) No, Mr. Daven-
port, no. That's from the other consti-
tution. 
DAVENPORT: (Provoked) Parson, are you 
trying to get me into trouble? You 
know what the great black governor says 
about that constitution? Are you trying 
to kill my chances of getting to be II 
commissioner of education? (To childre~ 
Students, I want it distinctly under-
stood that the words in the invocation 
delivered by Parson Jones are his own 
words and in no way to be construed as 
expressing the viewpoint of the school 
authorities. Is that clear? 
STUDENTS: (off-shot) Yes, Mr. Daven-
port. 
I Same shot. DAVENPORT: Very good. You may step 
VIDEO 
1 Camera il ... close-
up on Davenport. 
Same shot. 
I 
I 
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down, Parson. (Pause) And now students, 
we have the usual opening day announce-
ments. If you will all give me your 
undivided attention. (Pause) First, 
since tomorrow is the anniversary of 
the battle of Little Rock, there will be l 
no school. 
STUDENTS: (off-shot) Hooray! 
DAVENPORT: (Raising his hands) I can 
appreciate your youthful enthusiasm at 
the prospect of a day off from your 
studies, but. let us not forget the true 
significance of Little Rock Day. Let 
us not forget that the martyrs of that 
day made it possible for us to be here 
now. Let us make the most of the oppor-
tunities they have given to us. 
STUDENTS: (off-shot) Yells of enthu-
siastic approval. 
DAVENPORT: (Holding up his hands) We, 
the true black strain, scientifically 
proven as representing the absence of 
=======4================~~--============~==================~======= 
VIDEO 
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all color, have a tremendous responsi-
bility to the world. Th.e future depends 
completely upon us and we must be equal 
to the challenge. 
STUDENTS: (off-shot) Yells of approval. 
DAVENPORT: Our great black legislative 
body in its wisdom, has, as you know, 
drawn no color line - with the exception 
of the white Caucasians, scientifically 
proven to be a conglomeration of all 
colors - and therefore mongrels. It is 
true that we fortunate blacks are the 
only pure strain, untainted by any color. ! 
Nevertheless, we recognize and accept 
all true colors. 
STUDENTS: Enthusiastic calls and 
clapping of hands. 
DAVENPORT: There has been, as you know, 
some agitation to allow white Caucasians 
or whities into our schools •..• 
STUDENTS: Boo .•• boo .•. boo. 
DAVENPORT: There has also been some 
II 
VIDEO 
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talk that these whities might try to 
force their way into our school today, 
which fact, my young friends, accoun ts 
for the presence of the army with us 
today. 
STUDENTS: (off-shot) Spontaneous 
cheers for the soldiers. 
DAVENPORT: There has been one change 
in the admissions law since last year. 
So-called blue babies who are not tam-
pered with at birth and remain blue, are 
now eligible for registration. (Pause) 
And now students, for the first time in 
the history of our school, we are 
pleased to welcome and enroll a colored 
boy. Lee Wong, will you step up here, 
please. 
(ACTION: Lee Wong, a chinese boy, steps 
hesitantly up to the platform at the top 
of the steps and stands shyly beside 
Davenport.) 
DAVENPORT: Students, I want you to meet 
Lee \-long, a true Asian, and I might add, 
VIDEO 
Camera # ••• pans 
Lucius out of group 
for one shot. 
Same shot. 
11 Camera 1f:.. . two shot 
on Davenport and Lee 
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pure yellow. 
(ACTION: One of the negro boys steps 
out of the group and prepares to lead 
a cheer) 
LUCIUS: Three cheers for Lee Wong . 
Ready - one, two, three. 
STUDENTS: Yea, Lee - yea, \\Tong - yea, 
yea - Lee Wong. 
DAVENPORT: (Beaming) Thank you, childr 
for giving that fine welcome to Lee Wong. 
I want to assure you that Lee has been 
most carefully examined and is, beyond 
all doubt, true yellow. I make a point 
of the fact because whities, with 
jaundice, are still ineligible. You may 
step down now, Lee. And now let us have 
one more verse of our National Anthem, 
and then we will file into our classes. 
(ACTION: Under the leadership of Daven-
port the group starts to sing, "Three 
cheers for the Red, Black, and Blue. 11 
While they are singing a white boy and 
girl, Janet and Richard, enter hand-in-
hand and stand quietly at the left, then 
move toward the group. Soldiers snap to 
attention and bar the way. Davenport, 
leading the singing, sees them and 
freezes. Song trails off and students 
Boston University 
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turn slowly and see white children.) 
Same shot. LUCIUS: (Threateningly) Whities, what 
are you doing here? 
II Camera fJ:... close-
up on Davenport. 
DAVENPORT: (Taking command) Lucius, 
'I 
Camera # ••• two shot 
of Richard and Jane~ 
Camera # •.• close-
up on Davenport. 
I'll handle this. White children, what 
do you want? 
RICHARD: We want to go to school. 
DAVENPORT: 
You know that •••. go to your own school. 
Camera # .•• two shot JANET: Please, sir, may we go to school ? 
on Janet and Richard. 
Camera # .•. close-
up on Davenport. 
RICHARD: We don't have a school, at 
least, not a good one. 
DAVENPORT: That's the problem of the 
whites. Now, you'd better run along 
before t here's any trouble. 
Camera # ••. two shot RICHARD: (Defiant) We're going to 
on Janet and Richard 
Camera # ••• wide 
angle shot of center 
of action, then dol-
ly in for two shot 
close-up when Janet 
school. We have a right to go to a 
good school. 
(ACTION: Richard starts forward. 
Lucius breaks by the ~oldiers, grabs 
Richard and wrestles him to the ground. 
Other colored students join melee giving 
Richard a terrific beating. Parson 
VIDEO 
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shot on Janet and 
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II 
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II 
II 
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Jones and soldiers finally break it up 
leaving Richard lying on the ground 
covered with blood. Janet runs to 
Richard and drops on her knees beside 
him.) 
JANET: (Sobbing) My brother, my brother, 
you've killed him ••• (looking up) •.• 
you ••• you •••• 
PARSON JONES: (Lifting Janet up) Run 
and get a doctor, missy~ I'll take care 
of your brother. 
(ACTION: Janet runs out left. Parson 
Jones goes down on one knee beside 
Richard. Students are in a semi-circle 
around Richard, while Parson attempts 
to help him. Finally, Parson Jones 
looks up and surveys the group .) 
PARSON JONES: You fools, you hopeless 
fools. For the first time in my life 
I 1 m ashamed of my black skin. t~ill God 1 s 
children never learn that we are all 
God's children? First it was the red 
man, then the white man, and now the 
black. ~nd what color will it be next? 
Look, you fools, look what you've done 
to your brother. 
(ACTION: There is a moment of silence 
I VIDEO 
I 
angle shot of whole ! group. 
I 
I 
I 
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dissolve with screen 
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!I change of scene. 
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and then Lucius steps forward) 
LUCIUS: (Yelling) Parson is a whitie 
lover ...•• 
(ACTION: Students take up the chant as 
Parson Jones goes back to helping Rich-
ard. Fade out chanting.) 
(ACTION: \'li'alter Drew, lying in front of 
his desk, comes to slowly, sits up, rubs 
his chin, then gets to his feet. As 
soon as he is on his feet, Sa~m West 
enters the office. The two men stare at 1 
each other for a moment, then West walks I 
slowly toward Drew stopping two or three 1 
yards from him.) 
SAM: I'm sorry. I guess I shouldn't 
have hit you, but you did push me pretty 
far. 
DREW: It's all right, Sam. I guess 
maybe I did push you too far. I can't 
help the way I feel about all this, and 
neither can you, I guess. Just two 
completely different schools of thought. 
SAM: I'm going to level with you, Walt. 
This is it. I've just come from the 
board meeting. You've got five minutes 
VIDEO 
Same shot. 
Same shot. 
Camera# ••• tight 
close-up on Drew. 
AUDIO 
to make up your mind. 
DREW: You've come with your ultimatum. 
Th I • • I • S ? at s 1t, 1sn t 1t, am. 
SAM: Darnmit, Walt, we've been friends 
55 
for years. I admire you as an educator. 
You've done a wonderful job for us here 
in Fairview. You've been well liked, 
admired, respected, until this business. 
I'm telling you - if you play ball with 
these niggers instead of with me, it's 
the end. Look, man, you're bucking your 
head up against a stone wall of tradition 
and it won't budge an inch, not even for 
you. 
DREW: I appreciate all you've done for 
me, Sam. There have been times over the 
past three months when I've found it 
difficult to understand myself. I guess, 
according to tradition, I should feel 
like you and the rest of the boys. I've 
found it darrmed uncomfortable. Then 
there was Barbara and the children - and 
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you, Sam, with your plans for t h e United 
States Senate. I know the talk that has 
been going around. Oh, sure, it's all 
been fairly decent so far, but I knew 
all along that it wouldn't last, that 
I'd have to take a definite stand one 
way or the other. One way would mean 
losing everything I've worked for the 
last ten years, would mean going back to 
the bottom of the heap in some isolated 
Yankee town. The other would mean stay-
ing right here with my family in the 
familiar and friendly surroundings I've 
learned to love so much, doing the things 
that mean so much to me. 
Camera# ••. two shot SAM: It's not a hard decision, Walter. 
on Drew and Sam. 
Camera # .•• tight 
close-up on Drew. 
I'm glad you've come to your senses. 
DREW: I guess I have, because I've made 
up my mind, Sam. As Superintendent of 
Schools in Fairview, I'm telling you 
right now, decree or no decree, senator 
or no senator, job or no j ob, Fairview 
VIDEO AUDIO 57 
will integrate on Thursday. 
Camera 1J: ••• two shot SAM: vlhat! 
on Sam and Drew. 
Same shot. DREW: I'm sorry, Sam, I really am, but 
Same shot. 
Camera# ••• tight 
close-up on Drew. 
Camera# ••• tight 
close-up on Sam. 
Camera 1J: •• • pans 
Drew to desk and 
back to Sam. 
Camera# ••. tight 
two shot. 
Same shot. 
you see I can't argue with my conscience. 
My conscience tells me that the Blessings 
of Liberty must be for all of God's chil-
dren or there will be no liberty at all. 
SAM: (Snarling) That's your decision? 
DRE\\1: That's my decision. I don't 
know whether I'm right or wrong, but I 
do know that sooner or later you just 
have to stand up and be counted. 
SAM: Then here's my decision. Drew, 
you're fired as of right now. 
(ACTION: Drew quietly goes to the desk 
and gets his briefcase. Then he ~rosses 
to Sam and holds out his hand. Sam ig-
nores .the attempt at a friendly parting.) 
DREW: I expected as muc~. Goodbye, 
Sam. I still hope you make it someday. 
SAM: (Not even looking at Drew) The 
Blessings of Liberty. You make it sound 
like a melodrama. 
VIDEO 
Camera# •.• pans 
Drew to the door 
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tight close-up. 
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shot of Sam. 
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DRE\•1 : (\valking to door) No, Sam, a 
tragedy. I caught a sneak preview. 
(ACTION: Drew leaves and Sam stares 
after him, bewildered by his last remark. 
Telephone rings and Sam goes to desk and 
answers.) I 
SAM: (On phone) Hello - yeah - yeah. 
Walter Drew? Drew was just fired! Sure, 
you can print it •••••••••• and you can 
print this, too •••••••• there will be no 
integration in the Fairview schools on 
Thursday. 
(ACTION: Sam slams the receiver down 
and stares vacantly into space) 
BLESSINGS OF LIBERTY 
ACT III 
VIDEO 
Camera# ... in with 
a medium shot of 
Walter Drew's office. 
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(ACTION: The scene is what was formerly 
the office of Walter Drew. Sam West is 
seated at the desk and with him are 
school committeeman John Turner, Chief 
of Police Jack Tate, Principal Horace 
Quigley, Mrs. Bertram Lawrence, head of 
the P.T.A., Mildred Rutledge, head of 
the English Department, and the Rev. 
Higgins. West stands and speaks to the 
group as the scene opens.) 
SAH: (Standing) \.Je can dispense with 
the formalities. I'm sure we all know 
why we are here. First of all, I want 
to thank you all for answering my call 
to be here tonight. It goes almost 
without saying that things have taken a 
bad turn and we've got to act and act 
together or they'll get worse. (Pause) 
There's not very much we can do about 
what happened this morning. That fool 
nigger, Abe Driscoll, should have known 
better than to try and force his way 
into this school all by himself -
especially with that wild mob all ganged 
up at the door. It's too bad that 
nigger boy had to die for nothing -
but he asked for it. There's no con-
-==~=It============"=--- ....-..o=----- - - -----
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trolling a mob. Chief Tate did every-
thing he could, but it just got beyond 
all power to control. 
REV. HIGGINS: (Standing) Sam, I can't 
sit back any longer without saying any-
thing. It was my understanding at our 
meeting two weeks ago that there was to 
be no violence - and now this. A negro 
has been killed trying to enter one of 
our schools. I know what the papers 
say - it was an unfortunate accident. 
Well, I don't believe that, Sam. Those 
people were incited - talked to in 
advance. 
SAM: This is a free country, Reverend. 
You can't keep people from talking. 
REV. HIGGINS: A free country! At 
least don't make a mockery of the facts. 
A boy has been murdered - that's the 
truth of it. You and I, everyone here, 
are just as responsible as if we had 
bludgeoned that boy over the head with 
VIDEO 
Camera # ••• close-
up on Sam. 
Camera # ••• close-
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Camera# ••• tight 
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Camera# .•. two shot 
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a club. 
SAM: Those are pretty strong words, 
Reverend. Just whose side are you on? 
REV. HIGGINS: I'm not on any side. 
Can't you understand that? It's just 
that I can't stand by and see murder 
done without speaking out against it. 
(ACTION: Chief Tate jumps to his feet 
angrily) 
CHIEF TATE: Now look here, Reverend. 
Just what do you mean by that remark ? 
My men and I did everything we could to 
preserve law and order. If you're 
implying that we didn't do our job, I 
resent it, Reverend. I resent it deep-
ly. What do you expect from six men 
against almost a thousand wildly aroused 
citizens. No one has the right to ex-
pect us to do the impossible . 
PRINCIPAL QUIGLEY: (Still seated) 
That's the truth, Reverend. Tate and 
his men did everything they could, but 
there was just no reasoning with that 
VIDEO 
Camera# ... tight 
close-up on Rev. 
Higgins. 
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mob. 
REV. HIGGINS: Today wasn't the day to 
try reasoning. TILat should have been 
going on for the last two weeks and 
this never would have happened. But no, I 
instead there has been agitation going 
on, talking on every street corner. We 
murdered that boy and all the white-
washing inquests in the world will never 
change that picture, at least not for 
me. I joined this committee in the 
beginning because I thought I might be 
of some help, but now I'm convinced 
that there is nothing I can do or say 
that will make much difference. I've 
outlived any usefulness I might have 
to you, and so I am walking out. Before 
I go I want you to know that I'm not 
excusing myself for any of the blame 
for this horrible mess we've created. 
I'll carry the guilt to my grave. I 
only hope and pray that you'll come to 
VIDEO 
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Higgins out the 
door. 
Camera tJ: ••• medium 
shot on Sam and 
group. 
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your senses before there is any more 
violence and murder. 
(ACTION: Rev. Higgins walks from the 
room. Others look straight ahead with-
out. showing any emotion. Sam stands 
at the table and shows some signs of 
defiance.) 
SAM: I'm afraid the Reverend Higgins 
has allowed his emotions to run away 
with him. What he seems to forget is 
that the problem is still with us and 
all the philosophical discussions in 
the world are not going to change the 
situation one bit. The purpose in 
calling this meeting was not to discuss 
the unfortunate events of this morning, 
but rather to determine how we stand 
right now and what we are going to do 
from now on. Chief Tate, what's the 
latest information you have on the 
situation? 
TATE: l!J'ell, of course you folks all 
know that Federal troops have been 
ordered to Fairview. They are due to 
VIDEO 
Same shot. 
Camera# ••• close-
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AUDIO 
65 
arrive sometime around midnight to-
night. They have been instructed to 
see to it that integration is carried 
out quietly. 
SAM: (Interrupting) I might say that 
your school board has taken care of 
that situation by postponing the offi-
cial opening of school for ten days 
until things quiet down a bit, and 
Governor Plummer and the state legis-
lature have a chance to review the 
situation to see what can be done. 
MRS. LA~~NCE: (Excited) But what are 
we going to do if those Federal troops 
insist on putting those - those -
niggers in school with our children. 
What can we do! Don't we have any 
rights at all? 
S~l: Now, ~rrs. Lawrence, calm yourself. 
It isn't as hopeless as it appears. All 
we need is a little time. Mr. Quigley 
was in touch with the department of 
VIDEO AUDIO 66 
education t h is afternoon and received 
some very encouraging reports. Quigley, 
tell the folks what you learned today. 
Camera # ••. wide QUIGLEY: (Impressed with his own 
angle shot of Quigley 
and group. importance) 'VJell, acting on instructions 
from the board, in the absence of Mr. 
Drew, I called the department today at 
the state capital, and their instruc-
tions were to stall for time. This is 
not yet official, but it is the feeling 
of the department that the legislature 
will stop all funds to those schools 
which are forced to integrate by Feder-
al troops. 
Same shot. MISS RUTLEDGE: And what happens to us-
what happens to the school teachers ? 
QUIGLEY: I have been led to understand 
that you will be taken care of - that 
you will lose nothing as a result of 
t his planned move by the legislature. 
MRS. LA~JRENCE : You mean there won't be 
any more schools ? But what will h appen 
VIDEO 
Camera# •.• close-
up on ~xs. Lawrence . 
Camera # •.• close-
up on Sam. 
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to our young people - to education? 
QUIGLEY: Well, of course, I don't have 
all the details but from what I could 
piece together, it seems they have some 
plan for private schools operated with 
state funds for white students only. 
Of course, there would still be public 
schools where integration would be 
possible, but you see there wouldn't be 
any integration because all of our chil-
dren would go to the private schools. 
MRS . LA1~ENCE: It sounds wonderful -
but wouldn't it be expensive? 
SAM: Sure, the price will be high but 
the results will more than warrant it. 
The thing is we must stall, evade, and 
let time go by. Time - that's the 
important thing. Right now those 
niggers are all stirred up about equal 
rights, and those damn yankee rabble-
rousers aren't helping the situation 
either - but let a little time go by. 
VIDEO 
Camera# ••• close-
up on Miss Rutledge. 
Camera# ••• close-
up on Turner. 
Camera# ••. close-
up on Miss Rutledge. 
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With a little time we'll get things our 
way. If this is going to be a fight to 
the finish, we can't lose heart just 
because we lose a few sk irmishes. 
MISS RUTLEDGE: Who's losing heart? As 
a school teacher I can tell you right 
now that I'll never teach in an inte-
grated classroom, and that goes for 
almost all our faculty. There are a 
few, of course, who would go along with 
integration but they never should have 
been hired in the first place. To be-
gin with they were cheap whites, never 
had any culture or family background. 
TURNER: (A bit indignant) You can't 
blame the school board for that, Miss 
Rutledge. We knew they weren't what we 
wanted when we hired them, but we just 
had to fill the position with someone. 
MISS RUTLEDGE: (Disgusted) Hmnmnn - It 
would have been better to leave the 
rooms without teachers. I hope you 
VIDEO 
Camera# •.• tight 
close-up on Sam. 
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people have learned one lesson. vlhen 
you hire new teachers, get them from 
Fairview or some locality near-by, 
people who understand and appreciate our 
traditions and standards. These fly-by-
nights from Ohio, Pennsylvania, and. New 
York •••.. nothing but troublemakers, 
that's all, just troublemakers. 
SAM: What you're saying is tr.ue, but 
let's stick to the problems facing us 
right now. As I said before, we've got 
to play the waiting game. In the mean-
time, let's avoid all the open breaks 
that we can. Let's simmer this whole 
situation down as soon as possible. Get 
the word around - quiet waiting is the 
word, until the legislature gets the 
chance to act. Tate, you and your men 
cooperate fully with the army. That will 
take some of the pressure off and maybe 
some of the newsmen and photographers 
will go back home. And another thing -
VIDEO 
Camera # ••. close-
up on Chief Tate. 
Camera # ••• close-
up on Sam. 
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I don't think any of us should be air-
i ng our personal opinions to the tele-
vision or radio. The less we have to 
say, the better - at least for the time 
being. (Pause) Now I hope we all under-
stand one another. We've got to stick 
together, quietly. That's our main 
strength. If anything important comes 
up, Turner here will contact each of 
you. As far as I can see now, this 
group will not have to meet again until 
we get the word from the department of 
education. Are there any questions ? 
TATE: What about the Reverend? 
SAM: I don 't think he'll cause any 
trouble. Right now he's a little bit 
mixed up. He's getting his religion 
mixed up a little too deep with real 
living problems. He's not quite sure · 
what he believes right now, but I don't 
t h ink he'll give us any trouble. 
VIDEO 
Camera# .•. close-
up on Quigley. 
Camera 11 ••• wide 
angle shot of whole 
group. 
Camera fl ••• pans 
group out of office. 
Camera# ... two shot 
on Sam and Tate. 
Camera# ••. pans 
Tate out of office. 
Let in Rev. Higgins. 
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QUIGLEY: What about Walter Drew? 
SAM: Drew's done in this town and he 
knows it. I feel kind of sorry for 
Walter. Could have been a real good 
man but he just went sour. Understand 
he's being considered for a job up in 
Illinois. Well, I hope he gets it. 
(Pause) Anything else? (Pause) Well, 
then, I guess we can adjourn. 
(ACTION: Group gets up slowly and 
moves from room conversing with one 
another. As Tate starts to leave, 
West stops him.) 
SAM: Chief, maybe you better swear in 
a few deputies tomorrow and set them 
up around the school. Make it look 
good for the army boys. 
TATE: Good idea, Sam. I'll take care 
of it right away. 
(ACTION: Tate leaves and Sam is left 
alone sitting at the desk. He gets up, 
moves to the window looking thought-
fully out with his back to the door. 
After a short pause the Reverend 
Higgins enters quietly and stands look-
ing at Sam.) 
VIDEO 
Camera # ••. pans 
Rev. Higgins to Sam. 
Camera # •.. two shot 
on Rev. Higgins and 
Sam. 
Same shot. 
Camera# •.• close-
up on Rev. Higgins. 
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REV. HIGGINS: Sam, could I have a 
word with you? 
SAM: (Turning) I don't think you and 
I have anything to discuss, Reverend. 
REV. HIGGINS: (Pleading) Sam, listen 
to me for one minute. All this violence 
and p~g-headed stubborness, what will it 
amount to in the end? Everytime there's 
violence, it's people like us who pay. 
We're fighting for a way of life that 
should have been buried years ago. It's 
outlived its usefulness. 
SAM: Maybe that's the way you feel 
about it, but there are a lot who qon't. 
Our way of life is no accident. It's 
the result of generations of fine liv-
ing, the best kind of living. You want 
us to throw all that out the window -
just like that. (He snaps his fin-
gers) 
REV. HIGGINS: Don't you think that 
others are entitled to a better way of 
VIDEO 
Camera# .•• close-
up on Sam. 
Camera # ••. close-
up on Higgins. 
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lif~, too? Hust they always be on the 
outside looking in, wanting something 
better but never being given a chance 
at it. Sam, I've known you a long time. 
Are you sure it isn't your own personal 
ambitions that are making you take this 
stand? 
SA11: (Wild-eyed) All right - so you 
came back for the truth - one lousy, 
stinking dead nigger ruins the ambition 
of my life - will keep me out of the 
United States senate. And you want me 
to like them - to call them brother and 
welcome them as equals! 
REV. HIGGINS: Don't you see, Sam? 
It's just what I said. When there's 
violence, when we try to stop their 
ambitions, we're the ones who pay. 
Won't our kind ever understand that we 
don't have to live with them, eat with 
them, socialize with them, marry them, 
but we can't ignore them completely 
I 
I 
VIDEO 
Camera# ••• close-
up on Sam. 
II 
Camera 41... close-
up on Rev . Higgins. 
I Camera# •.• close-
up on Sam. 
II Camera ifo ... close-
up on Rev . Higgins . 
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without hurting ourselves ? 
SAH: (Blindly, looking out window) 
One lousy, stinking dead nigger is go-
ing to keep me out of the United States 
senate. 
REV . HIGGINS: No, Sam, it's more than 
that. It's a whole way of thinking, a 
whole way of living. This integration 
has got to come. I don't know when or 
how, but it's got to come. What has 
happened here today is regrettable, 
unfortunate. But I guess it was one of 
the necessary steps to change the whole 
pattern of living that we have insisted 
on preserving, have held on to as 
though to lose it meant the end of the 
world. Poor Abe, he never lived to see 
it, but perhaps he knew he had to die 
to start it. 
SAM: He was a fool. A dumb nigger 
fool. 
REV. HIGGINS: No, he was much smarter 
VIDEO 
Camera# ••• close-
up on Sam. 
Camera# .•• close-
up on Rev. Higgins. 
Carner a #. . . two 
shot on Rev. Higgins 
and Sam. 
Same shot. 
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than you or I, or any of our kind. Did 
you see his eyes, Sam? He wasn't 
afraid, he was willing to die because 
in his heart he was sure he was right. 
It isn't too difficult to go on living 
smugly for what you think is right, but 
it takes a certain kind of blessed 
courage and strength to die for what you 
feel is right. You and I, and others 
like us - are we ready to die for this 
segregation, Sam? 
SAM: (Absently) The Blessings of 
Liberty •.••••• 
REV. HIGGINS: What do you mean, Sam? 
SAM: I was thinking of something 
Walter Drew said, "The Blessings of 
Liberty are for all God's children, or 
there will be no liberty for anyone ••• " 
REV. HIGGINS: It could be that he was 
right, Sam, but I wonder if you and I 
will ever see it - I wonder. 
-
VIDEO 
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AUDIO 
Same shot and hold ANNOUNCER: (off-shot) Perhaps this 
through two measures 
of "America, " then happened last year, perhaps it will hap-
fade to black. 
pen tomorrow, you see it really doesn't 
matter much. What really does matter 
very much is that it doesn't happen 
again - ever - here or anywhere else to 
Abe Driscoll, to Lee Wong, to Ziggie 
Katz, or to you, John Smith. 
Music: "America" Electrical trans-
cription up full. 
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DEFINITION OF TERMS 
In the script many of t he terms used, particularly in 
the video section , are those used in professional scripts . 
Included below are the t erms wi th simple definition s for 
clarification. 
Camera IJ: 
Close- up 
Dissolve or fade 
indicates camera taking s ho t 
single h ead of person, or one object 
fade t h e picture slowly to black or 
gray 
Dolly back move camera backward 
Dolly forward move camera forward 
Electrical transcription prepared record or tape 
Frame the screen's full picture area 
Group s hot wide angle shot of group 
High shot above eyes of object 
Let in allow subject to walk into frame 
Let out allow subject to walk out of frame 
Long shot 
Low shot 
Medium shot 
Off shot 
wide angle shot showing maximum area 
below eyes of object 
any shot between long and close up 
voice speak ing while scene is on 
screen 
On film 
Pan 
Quick camera cut 
Same shot 
Screen wave or rack 
out of focus 
Single shot 
Tight 
Tigh tens on group 
Truck 
Two shot - three, 
four, five, six, 
seven shot 
Wide angle shot 
Zoom in 
Zoom out 
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prepared prior to production - a 
kinescope 
camera swings from right to left 
across the scene or follows one 
person 's movement 
camera cuts from one shot to 
another 
camera holds previous shot 
screen distortion to indicate change 
of scene, flashback , or dream 
one person 
filling the frame 
dolly in slowly 
move camera to left or right 
two people - number of people 
involved 
take in as much of scene as possible 
dolly in from high to low 
dolly out and raise level 
1 
BLESSINGS OF LIBERTY 
Scene Plan 
Act I 
Blank Wall 
oo·ooo ·-
o 0 
Table with seven chairs 
0000 
0000· 
000.0 
~ 0000 
~ - 0000 
··a -:000 0000 0000 
Gymnasium 
Entrance 
Audience Chairs 
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BLESSINGS OF LIBERTY 
Scene Plan 
Act II 
r·, 
. l I F-1-. l_e __ _ 
--1-
0 
File 
Office 
Entrance 
I 
I 
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BLESSINGS OF LIBERTY 
Scene Plan 
II 
Act III 
I I oo File File 
I 0 
I )) 
I es~ 
I ~-t 0 t:l} 
Cl]c:t<· 
Q) 
0 ~& 
C1l 
Cll 
(.) 
~ 
0 
0 
p:::! 
!:l 
0 
·r-1 
C1l 
•r-1 -1-J 
:> Q) 
Q)Cf.l 
.-1 Office 
Q) 
E-1 Entrance 
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